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CHANGING DIMENSION: WORKS ON PAPER BY SCULPTORS 
November 22, 1995 to January 24, 1996 

In conjunction with the Cleveland showing of an exhibition of early abstract drawings and 
sculptures made by sculptor Isamu Noguchi in 1927-28, the Cleveland Museum of Art presents 
Changing Dimension: Works on Paper by Sculptors, a show drawn from its own collection, 
on view from November 22, 1995 to January 24, 1996. With 13 drawings and 25 prints ranging 
from the first decade of this century to the 1990s, the exhibition documents the ways in which 
20th century sculptors have used drawing and printmaking as preparatory media, as ways of 
working out ideas, and as ends in themselves. The recent renovation of the prints and drawings 
galleries also permits the installation of three sculptures along with the works on paper. 

An excellent example of an artist using the drawing medium to plan a specific three- 
dimensional piece can be seen in two 1951 works by Theodore Roszak — a black and brown ink 
and brown wash sketch and a steel sculpture brazed with copper, both titled Mandrake. While 
these constitute the only directly related pair, other works exhibit the same intention on the part 
of an artist. A 1949 Henry Moore colograph. Standing Figures, for instance, includes a note 
scrawled at the bottom of the sheet, “terra cotta or bronze.” A 1943 Moore drawing. Madonna 
and Child, was realized in three dimensions as a stone sculpture in the Church of St. Matthew, 
Northampton, England. 

Other drawings may not relate specifically to particular sculptures, but common aes- 
thetic ideas are apparent in both the two- and three-dimensional media. Alexander Calder, for 
example, began to experiment with wire in 1925 and fashioned many whimsical figures, animals, 
and objects from it. “I think best in wire,” the artist once said. The Centaurs, a 1955 drawing in 
pen and black ink, directly relates to those delightful works. Calder’s small 1959 sculpture. White 
Loops and Red Spiral on Black, made of painted steel and aluminum, is also in the exhibition. In 
“Cubi” Study (1962), David Smith explored some of the ideas in his Cubi sculptural series, 
which are constructed from steel geometric shapes, by arranging stencils and spray painting over 
them. The removal of the forms revealed the shapes on the sheet below, the white paper echoing 
the reflective metal squares and rectangles of his Cubi sculptures. The connection is also evident 
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